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Abstract

Muhammad Ibn Dawud al-Isbahani (d. 297/910) was a theologian who lived in Baghdad,
where he succeeded his father as the leader of the juridico-theological school called
al-Zahiriyyah. He wrote several books but the only one that is preserved is a work of
literature and poetry. His al-Zahrah (The Flower) consists of one hundred chapters,
mostly containing poetry by many poets including himself, as well as some anecdotes
and passages in prose. The first fifty chapters deal with various aspects of love and
the second half with various genres and kinds of poetry. Chapter 87 is entitled Dhikr
al-shi‘r alladhi yustazraf li-khurijihi ‘an hadd ma yu‘raf, “On Poetry That Is Deemed
Curious Because It Goes Beyond What Is Conventionally Known.” In a more or less
unordered, partly associative sequence, this chapter offers many freaks of versifica-
tion: lipograms; palindromes; lines that only use undotted, or dotted, or connected,
or unconnected letters; pangrams; acrostics; unrhymed epigrams that seem to rely on
non-verbal language; lines containing Persian or Greek words and expressions, etc.
Many of the features of these poems are usually associated with a later stage of Arabic
literature: they became more frequent especially after the appearance of the verbal
artistry and artifices in the very popular Magamat of al-Hariri (d. 516/1122). Ibn Dawad
was therefore in a sense a pioneer. Many poems in the text pose problems. The chapter
has never been investigated in detail; two passages were studied in articles by Michele
Vallaro. The present article deals with the poems and anecdotes in the chapter, provid-
ing translations and commentary.
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The title of this contribution is partly stolen from a hefty tome of 864 pages
by Charles Carroll Bombaugh (1828-1906), Gleanings for the Curious from the
Harvest-Fields of Literature (1874),! selections of which were published in 1961
by Martin Gardner as Oddities and Curiosities of Words and Literature.? Those
familiar with Pierre Cachia’s work will know that he has contributed important
studies to what can be called curiosities of Arabic literature.® The student of
the poetic techniques, artifices, and rhetoric of Classical Arabic poetry could
hardly do better than read through the very useful summary and translation
that Pierre Cachia made of a late handbook on these matters, composed by
‘Abd al-Ghani al-Nabulust (d. 1143/1731),* and which Cachia appropriately
gave a punning title: The Arch Rhetorician, or the Schemer’s Skimmer.5 It is the
culmination of a long tradition, usually said to have started with the seminal
treatise by Ibn al-Mu‘tazz (d. 296/908), that lists five basic figures of speech,
including metaphor, antithesis, and paronomasia, to which he added a further
thirteen in a later version. Through the centuries the number grew, reaching
180 in ‘Abd al-GhanT’s book, resulting from the invention of new figures or the
subtle subdivision of other figures. The collective term for this is al-badr’, origi-
nally meaning “novel, original, unprecedented.” Figures such as metaphor and
simile can hardly be called “novel,” but al-badi* came to include a number of
figures that are sufficiently unusual to be called literary curiosities or oddities.

A contemporary of Ibn al-Mu‘tazz was Abu Bakr Muhammad ibn Abi
Sulayman Dawud ibn ‘Ali ibn Khalaf al-Isbahani (d. 297/910), often shortened

1 C. C. Bombaugh, Gleanings for the Curious from the Harvest-Fields of Literature: A Melange of
Excerpta (Philadelphia: J. B. Lippincott Company, 1890; first published 1874).

2 C. C. Bombaugh, Oddities and Curiosities of Words and Literature (Gleanings for the Curious),
ed. and annot. by Martin Gardner (New York: Dover Publications, 1961).

3 Ihave learned much from Pierre Cachia’s studies, and they have contributed to my own pre-
dilection for serious studies of amusing oddities or entertaining studies of serious subjects.

4 On this polymath and Sufi, see e.g. Samer Akkach, “Abd al-Ghani al-Nabulusi,” in
Encyclopaedia of Islam, Three (Leiden: Brill, 2012); Elizabeth Sirriyeh, Sufi Visionary of
Ottoman Damascus: Abd al-Ghani al-Nabulusi, 1641-1731 (London: Taylor & Francis, 2014).

5 Pierre Cachia, The Arch Rhetorician, or The Schemer’s Skimmer: A Handbook of Late Arabic
badr drawn from Abd al-Ghani an-Nabulst’s [sic] Nafahat al-Azhar ‘ala Nasamat al-Ashar,
Summarized and Systematized (Wiesbaden: Harrassowitz, 1998).
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GLEANINGS OF CURIOSITIES 25

to Ibn Dawud al-Isbahani. He was a theologian and man of letters living in
Baghdad, whose only extant book, al-Zahrah (The Flower),® is an anthology of
mainly poetry, divided into one hundred chapters each containing one hun-
dred lines of verse, as the author says, not quite accurately, in his introduction.
The first half, comprising fifty chapters, is all on love and its various aspects.
Many quotations are ascribed to “a contemporary”; it is generally taken to
mean that he himself composed them. Ibn Dawud al-Isbahani is supposed to
have been love-stricken all his life, in thrall of a beautiful young man; he died of
love-malady. The other main poetic genres as well as some minor themes have
chapters in the second half.

In studies on badi’, Ibn Dawud is not normally mentioned. Nevertheless, in
his book he pays attention to some curious literary phenomena that acquired
a place in lists of badi figures only much later. Chapter 87 of his book, the
subject of this article, is entitled Dhikr al-shir alladhi yustazraf]li-khurijihi
an hadd ma yu‘raf (all titles use rhyming prose, which is unusual). This may
be rendered as “Poetry that is deemed curious because it goes beyond what is
conventionally known.” The chapter “amounts to all sorts of poetic oddities,” as
Raven says, in his monograph on al-Zahrah.” The verb istazrafa, here rendered
as “to deem curious,” is derived from zarif, a word that as an adjective may
mean “witty, elegant, charming,” and as a noun (with the plural gurafa’) can
mean a “person endowed with refinement,” or a “dandy”. The gurafa’ are often

6 Abu Bakr Muhammad Ibn Dawad al-Isbahani, al-Zahrah, ed. Ibrahim al-Samarra’ (al-Zarqa,
Jordan: Maktabat al-Manar, 1985). The first half was previously edited separately: Aba Bakr
Muhammad ibn Abi Sulayman ibn Dawud al-Isbahani, al-Nisf al-awwal min Kitab al-Zahrah
/ The Book of the Flower, The First Half, ed. A. R. Nykl in collab. with Ibrahim Taqan (Chicago:
The University of Chicago Press/Beirut: Matba‘at al-Aba’ al-Yasii‘iyyin, 1932). Chapters 51-55
were edited by Michele Vallaro, in Supplemento n. 45 agli Annali, vol. 45 (Napoli, 1985). Little
is known about Ibn Dawud’s life. On him and his book, see J.-C. Vadet, “Ibn Dawud,” in
The Encyclopaedia of Islam, New = Second] Edition (Leiden: Brill, 1960-2009) [hereafter E12],
3: 744-45, Tielman Seidensticker, “Ibn Da’ad al-Isbahani,” in Encyclopedia of Arabic Literature,
ed. Julie Scott Meisami and Paul Starkey (London: Routledge, 1998), 321; and especially the
monograph by Wim Raven, “Ibn Daw(id al-Isbahani and his Kitdb al-Zahra” (Ph. D. thesis,
Leiden, 1989); see also idem, “The Manuscripts and Editions of Ibn Dawud’s Kitab al-Zahra,’
Manuscripts of the Middle East 4 (1989): 133-37. I thank Adam Talib (Durham University) for
sending me a copy of the Baghdad Ms 1345 (al-Mathaf al-Iraqi), containing Chapters 67-89
of Kitab al-Zahrah.

7 Raven, “Ibn Daw{id al-Isbahéni,” 201-2.

JOURNAL OF ARABIC LITERATURE 49 (2018) 23-49



26 VAN GELDER

described in ‘Abbasid texts.®8 As we shall see, Ibn Dawud himself was called
a zarif.

Al-Zahrah is not the only Arabic anthology that, though mainly serious,
adds some less weighty and more frivolous topic at the end, or towards the
end as in this case. Aba Tammam’s famous Hamasah ends with short chap-
ters on “pleasantries” (mulah) and “blaming women” (madhammat al-nis@),
at the time thought a witty subject. The last section of Ibn Qutaybah’s influen-
tial ‘Uyin al-akhbar is entitled al-Nisa’ (Women) and also contains jokes about
other topics. The closing chapter of a later and less well-known poetic anthol-
ogy, Nuzhat al-absar fimahasin al-ashar by al-Innabi® (d. 776/1374), is devoted
to “riddles, misspellings (tasahif), letter-riddles (mu‘amma), and oddities of
the art and various kinds of poetry (ghara’ib al-san‘ah wa-funun al-shi‘r)";* it is
obviously indebted to Ibn Dawud’s 87th chapter.

Ibn Dawud opens his chapter with four short poems (together 17 lines)
that only use undotted letters, as an illustration of a form of the lipogram: a
figure in which one or more letters of the alphabet are deliberately left out. It
is an old phenomenon, known to the ancient Greeks; in modern times it was
a favorite among the French group called OuLiPo.! ‘Abd al-Ghani al-Nabulusi,
followed by Cachia, mentions the famous al-Harir1 (d. 516/1122) as a pioneer

8 See Raven, “Ibn Dawtd al-Isbahéni,” 27-32; Mhammed Ferid Ghazi, “Un groupe social:
«les Raffinés »,” Studia Islamica 11 (1959): 39-71; J. E. Montgomery, “zarif,” EI% 10:460;
L. A. Giffen, “zarf)” in Encyclopedia of Arabic Literature, eds. Meisami and Starkey, 821-
22; Zoltan Szombathy, “On Wit and Elegance: The Arabic Concept of zarf,” in Authority,
Privacy, and Public Order in Islam: Proceedings of the 22nd Congress of 'Union Européenne
des Arabisants et Islamisants, ed. B. Michalak-Pikulska and A. Pikulski (Leuven: Peeters,
2006), 101-19.

9 I follow the editors of Nuzhat al-absar (13) in reading the author’s name as al-‘Innabi, after
a place in present-day Algeria, rather than al-Unnabj, as in C. Brockelmann, Geschichte
der arabischen Litteratur, Zweiter Supplementband (Leiden: Brill: 1938), 25 (where the
work is wrongly called an “ausfiihrliche Metrik”).

10  Shihab al-Din Aba al-Abbas Ahmad ibn Muhammad al-Innabi, Nuzhat al-absar fi
mahasin al-ash‘ar, ed. al-Sayyid Mustafa al-Santsi and ‘Abd al-Latif Ahmad Lutf Allah
(Kuwait: Dar al-Qalam, 1986), 541-91.

11 See e.g. “Lipogram” (J.-]. Poucel) in Princeton Encyclopedia of Poetry and Poetics,
4th edition, eds. Roland Green et al. (Princeton: Princeton University Press, 2012), 809; on
OulLiPo (Ouvrage de Littérature Potentielle), see the same author in ibid., 987-88. English
publications on this movement are Warren Motte, Oulipo: A Primer of Potential Literature
(London: Dalkey Archive Press, 1997), and Harry Mathews and Alastair Brotchie, Oulipo
Compendium (London: Atlas Press, 1998).
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GLEANINGS OF CURIOSITIES 27

of the lipogram in Arabic (al-Nabulusi calls it adhf;'? translated by Cachia as
lipogram),'3 with texts that do not use dotted or undotted letters!* and various
other forms of self-imposed restrictions based on the Arabic alphabet. They are
found in several of al-HarirT's very influential Magamat, such as the magamahs
called al-Halabiyyah and al-Maghribiyyah.

The four short poems (together 17 lines) with only undotted letters that open
Ibn Dawud’s chapter are anonymous, as are almost all other poems in the chap-
ter; the fourth is attributed to “a contemporary” (ba‘d ahl hadha [-‘asr), who is
likely to be Ibn Dawiid himself, as is generally and very plausibly presumed.!
The editor may well be right in thinking that all these anonymous pieces are
by Ibn Dawid.!® He also remarks that the chapter is worthy of further study
since it shows that the various artifices illustrated in it are much earlier than is
commonly thought. A detailed study of the chapter has not been made, to my
knowledge. Apart from Wim Raven’s useful but short summary only very few
scholars have paid attention to its contents, among them Michele Vallaro, who
published two articles on two passages.'”

Apart from illustrating lipogram the four opening poems are otherwise
unremarkable, containing moralistic or pious admonitions and statements. It
should be noted that Ibn Dawiid was not the first to use the technique. A poem
of some forty lines without dotted letters, twelve lines of which are quoted,
is ascribed by Abu al-Faraj al-Isfahani (d. ca. 363/972) in his al-Aghani to Ibn
Harmah, who died c. 176/792, and who is sometimes called the last of the early
poets, in the “rear guard of classicism’, but who appears to have been in the

12 Not to be confused with an older meaning of this term, used for “elision,” as in wa-s‘ali
l-garyah, “and ask the town!” for “and ask the people of the town!".

13 Cachia, The Arch Rhetorician, 39-40 (no. 60); cf. ‘Abd al-Ghani al-Nabulusi, Nafahat al-
azhar wa-nasamat al-ashar fi madh al-nabt al-mukhtar (Bulaq: al-Matba‘ah al-Miriyyah,
AH 1299), 254-57.

14  Of the 28 letters of the Arabic alphabet, 13 are undotted.

15 The epigram (two lines) is quoted in al-Innabi, Nuzhat al-absar, 542; the other three
have not been found elsewhere. That Ibn Dawtid incorporated his own poems attributing
them to “a contemporary” was already stated as a fact by al-Mas‘adi (d. 345/956), Muruj
al-dhahab, eds. Barbier de Meynard and Pavet de Courteille, rev. Charles Pellat (Beirut:
al-Jami‘ah al-Lubnaniyyah, 1966-79), 5:196.

16  al-Isbahani, Zahrah, 782, note.

17 Michele Vallaro, “Tre versi arabi con parole greche attribuiti ad Aba Nuwas,” in Scritti
in memoria di Paolo Minganti (Annali della Fac. di Scienze Politiche dell'Univ. di Cagliari,
vol. IX, Cagliari, 1983), 665-84; idem, “Temerarie congetture circa un “gold-bug” arabo,”
Quaderni di Studi Arabi 8 (1990): 143-54.
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28 VAN GELDER

vanguard of the moderns, t0o.!® Abt al-Faraj is, not surprisingly, somewhat
doubtful about its authenticity, but his sources show that it was around in the
time of al-Asma‘ (d. ca. 216/831). Abu al-Faraj notes that for Ibn Harmah final
ya’ counts as an undotted letter when representing a; Aba Dawud’s examples
avoid final ya’, as do most later instances.!® The existence of such an early
example is striking; even more astonishing is that the opening line clearly
alludes to the lipogram:

2o ¢

oyl b . @ § w - 2 S o -~ o
J_LLS d\)}y‘ 02) J.E_M ‘).UJ\ L}U\JJ}MSJ).M f‘w)\

O traces of Sawdah: a barren place, its remains effaced,
made devoid, turned by changing times, like mantles.

Rasm (“trace”) also means the shape of the written word regardless of diacriti-
cal dots; the placed is “barren” and “devoid” of Sawdah, a name that as a noun
could mean “valley full of black stones,” as if referring to the black dots. The
word mu‘attal (“made devoid”) anticipates the term al-Hariri used for his un-
dotted lines: al-abyat al-‘awatil.2°

The undotted poems in al-Zahrah do not contain such allusions to the form.
They are followed by variations on the theme of dots: short poems using only
dotted letters; pieces in which the first hemistichs of lines only use dotted
letters and the second hemistichs only undotted letters; a piece the words of
which alternately use dotted and undotted letters; lines in which undotted and
dotted letters alternate, either singly or in groups of two or three consecutive
letters. Such exercises could be called pointless (the pun comes naturally) and
remained isolated and rare for some time; but much later, thanks to al-Hariri,

18  Abi |-Faraj al-Isfahani, al-Aghani (Cairo: Dar al-Kutub / al-Hay’ah al-Misriyyah al-Am-
mah, 1927-74), 4:378-79, Ibrahim ibn Harmah al-Qurashi, Shi, eds. Muhammad Naffa*
and Husayn ‘Atwan (Damascus: Majma*“ al-Lughah al-‘Arabiyyah, [1969]), 175-78; on Ibn
Harmah see Ch. Pellat, “Ibn Harma”, E12, 3:786; cf. Fuat Sezgin, Geschichte des arabischen
Schrifttums, Band II: Poesie bis ca. 430 H. (Leiden: Brill, 1975), 444-45; on this poem
see also Geert Jan van Gelder, Sound and Sense in Classical Arabic Poetry (Wiesbaden:
Harrassowitz, 2012), 294-95; and especially Fahid Abu-Khadra, “Ellipsis in the 2nd Century
AH.” Arabica 33 (1986): 78-83 (he does not connect the graphical form with the allusion
in the opening line).

19 Ibn Harmah uses the t@’ marbutah, which in the edition is dotted, according to modern
practice.

20  Inal-Magamah al-Halabiyyah, see Abt al-‘Abbas Ahmad ibn ‘Abd al-Mw’min al-Sharishi,
Sharh Maqgamat al-Hariri al-Basri, ed. Muhammad ‘Abd al-Mun‘im Khafaji (Beirut:
al-Maktabah al-Sha‘biyyah, 1979), 4:186.
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GLEANINGS OF CURIOSITIES 29

who took up the challenge in his al-Magamah al-Halabiyyah,?' the form
was revived.

These and similar playful techniques and artifices are especially associated
with al-Harirl and later Arabic literature and in modern times they have often
been condemned as trivialities unworthy of what Poetry ought to be in the eyes
of the critics and typical of the serious decline of literary standards, especially
in the Mamluk and Ottoman periods.?? It is true that such artifices are more
frequent in those later periods, but they have precedents in much earlier times.
The mediaeval critics even found examples, for instance, of palindromes in the
Qur’an. These are very short and obviously fortuitous,?? but there are also some
true precedents.

It is with the palindrome that Ibn Dawud continues: verses that can be
read backwards to give the same text. This figure, too, acquired a place in %m
al-badi* only after al-Harirl had included examples in one of his Magamat.?*
The palindrome has a separate section in al-Nabulust's work, who calls it,
rather clumsily, ma (@ yastahilu bi-l-in‘ikas, “What does not become absurd by
reversing it."?5 Ibn Dawud first presents a limited form in which the rhyme
words of lines are palindromes of the opening words, followed by whole lines,
such as:26

Ll Olbe e Jas 5b O ansh el

I see they?” have been boon companions of his during nights of pleasure;
Have their nights come close to being like days?

21 al-Sharishi, Sharh Magamat al-Harirt, 4186-101, followed by verses in which each word is
b3 we S0 oS

followed by another word that differs only in its dots (J& 4& 4y &y ) ete.).

22 Such views can still be seen in the chapters by Salma Khadra Jayyusi and Muhammad
Lutfi al-Yousfi in Arabic Literature in the Post-Classical Period, ed. Roger Allen and D. S.
Richards (Cambridge: Cambridge University Press, 2006).

23 Qal-Anbiya’ 21:33: kullun fi falakin (written kLfy flk), “each in an orbit”; Q al-Muddaththir
74:3: rabbaka fa-kabbir (written rbk fkbr), “Magnify your Lord!".

24  al-Magamah al-Maghribiyyah, in al-Sharishi, Sharh Magamat al-Harirt (Cairo: al-
Maktabah al-Sha‘biyyah, 1979), 2:82-85.

25  al-Nabulusi, Nafahat, 250-527; Cachia, The Arch Rhetorician, 38-39 (no. 59). Other terms
are al-galb and al-magqlub.

26  Zahrah, 785; quoted in al-Innabi, Nuzhah, 545; Taqi al-Din Aba Bakr Ibn Hijjah al-
Hamawi, Khizanat al-adab wa-ghayat al-arab (Bulaq: al-Matba‘ah al-‘Amirah, AH 1291),
3181; al-Nabulusi, Nafahat, 251; Cachia, The Arch Rhetorician, 38-39 (whose translation has
been used here).

27  The Arabic uses feminine plural pronouns.

JOURNAL OF ARABIC LITERATURE 49 (2018) 23-49



30 VAN GELDER

As always, it is the unvowelled written text that is the basis for a palindrome,
not the sounds. This line makes some sense; a following one descends into
unintelligibility.

Ibn Dawud then gives three pangrams in Arabic, lines that contain all
twenty-eight letters of the alphabet.?8 The first is:

)mnwtr:,,,,mdu CEG 3] uatl) 5 55 F o

Describe the body of a young woman like the sun when it rises,
wide-eyed, fragrant, with whom her bedfellow is favoured.

Ibn Dawud quotes it anonymously. In al-Marzubani’s Nur al-gabas, it is attrib-
uted to Khalil ibn Ahmad (d. 175/791),2° which would be appropriate for some-
one who initiated the first Arabic lexicon. This pangram makes more sense
than the most famous one in English about a quick brown fox, but it has more
superfluous letters. The two other pangrams are less interesting.30

The pangram, for which there is no Arabic word or technical term, did
not make it into al-Nabulust's Nafahat or, to my knowledge, any other lists of
badi. The following lines in Ibn Dawuid’s chapter are again concerned with the
shapes of letters and forms of the lipogram: one two-liner using only letters
that are connected to other letters and a poem of three lines using only letters
that are unconnected; this piece is again attributed to “a contemporary,” prob-
ably Ibn Dawtd himself.3! The poet is severely restricted due to the limitation

28 Zahrah, 785, al-Innabi, Nuzhah, 547. Sometimes the ligature lam-alif (Y) is considered
the 29th letter; Ibn Dawnid does not say if he does so, but his three examples contain
the ligature. On ancient Greek pangrams, see e.g. Julia Lougovaya, ‘A Perfect Pangram: A
Reconsideration of the Evidence,” Greek, Roman, and Byzantine Studies 57 (2017): 162-90.

29  Muhammadb. Tmran al-Marzubani, Nir al-qabas al-muqtabas min al-Mugqtabas ft akhbar
al-nuhah wa-l-udaba@ wa-l-shu‘ar@® wa-l-‘ulama, ikhtisar Yusuf b. Ahmad al-Yaghmirt /
Die Gelehrtenbiographien des Abu Ubaidallah al-Marzubant in der Rezension des Hafiz
al-Yagmurt, ed. Rudolf Sellheim. Teil 1: Text (Wiesbaden: Franz Steiner, 1964), 59; Salah
al-Din Khalil ibn Aybak al-Safadi, al-Wafi bi-l-wafayat / Das biographische Lexikon des
Salahaddin Halil ibn Aibak as-Safadr (Beirut — Wiesbaden — Berlin: Franz Steiner — Klaus
Schwarz, 1931-2005), 13:388.

30  The third is incorrect, for it does not contain the letter gaf (instead of munthamila read
mithqala, as in al-Innabi’s version, which is also faulty since it misses the letters dhal and
dad). For more examples of Arabic pangrams, see al-Marzubani, Nur al-qabas, 390; Yaqut,
MuS§am al-udaba@’, ed. Ahmad Farid RifaT (Cairo, 1936-1938, repr. Beirut: Thya’ al-Turath
al-Arabi, n.d.), 17:20; al-Safadi, Wafi, 7:389-90, 24:353; al-Innabi, Nuzhah, 547-48 (he
includes the lines from al-Zahrah).

31 Zahrah, 785.
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GLEANINGS OF CURIOSITIES 31

to the six letters (’, d, dh, 1, 2, w); only the last letter of a word can be any other
letter. Hiding his identity is hardly a matter of modesty here; I may not be the
only one who is unable to make sense of the lines, since al-Innabi does not
quote them but gives other illustrations.3? The poem begins (with the vowel-
ling given by the editor):

o

330,50 13) Lo ooy sus Loads Dysdsy sl
L)y 3] sgls esly] sl gyly sl sl

[ visit Zurztr and ... (?)
.. when he goes,
He wanted provisions and I see his provisions;
Dawud wanted them when he visited.

The next item is a piece of four lines, or twelve segments, with the rhyme

scheme abc abc abc abe.3*

32
33
34
35
36
37

s GEHISL sl Ll sdl B

o F s o, Lol SV kg ke 30T
gl kb padisLed g 06,
FERLIC ANCE BRI P U 2 J el

Man of generosity and munificence!
My support, O Ibn Layth,37
of prosperous vicinity!
Fulfil a promise, an appointment with you!
Don't be tardy!
All people would give their lives for you.
(etc.)

al-Innabi, Nuzhah, 546.
The Baghdad Ms seems to have the wholly unintelligible \) M‘))}/\J\j)J)j‘)‘}))}))))})‘
Zahrah, 786.

Emending the unmetrical 3L L of the edition.

vt wedeo o 8 3 35 5,

Emending the unmetrical O£ of the edition.
Unidentified.
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32 VAN GELDER

Ibn Dawud says that it can be read as either as one poem (gasidah) or as three.
Each of the three columns can stand alone as an independent poem, the first
rhyming in -ada in a truncated khafif metre, the second rhyming in -ayth in
ramal metre,3® and the third rhyming in -i7 in mujtathth metre. The simple
syntax and the sense make this possible, even though they make the poetry
trite. If the middle column is split into two equal halves and the final words of
the first and second columns are no longer read as rhymes (thus reading, e.g.
maw‘idan and raythin in line two instead of maw‘ida and rayth), the lines can
be read as one poem in full khafif metre:

M GELIS L 2 @ole L1y s ) 3L
P E D8l Lo S e el S
gl ok T Ep s I3 4 et g J6 aa,

Ibn Dawid anticipates the technique that would become a figure of badi
called tashri translated by Cachia as “fission” or “trussing” and defined by al-
Nabulusi, in Cachia’s translation, as:

Composing a line or a succession of lines in such a way that a portion
may be split off and read as an independent verse or verses with a dif-
ferent rhyme and in one of the meters recognized by classical prosody.3®

Most later authors on badi* quote al-Harirl as a pioneer of this technique;*°
again, Ibn Dawud, if the lines are his, was a precursor. The next piece also plays

38  Thus in the edition; the metre would be regular if the rhyme were -aythi, but in that case
C.# in the third line should be emended to  &&.

39 The Arch Rhetorician, 12; cf. al-Nabulusi, Naf(;lzdt, u7-19; Ibn Hijjah, Khizanat al-adab, ii,
285-93; Ibn Abi I-Isba‘ al-Misri, Tahrir al-tahbir fi sina‘at al-shi'r wa-l-nathr wa-bayan ijaz
al-Quran, ed. Hifni Muhammad Sharaf (Cairo: Lajnat Thya’ al-Turath al-Islami, AH 1383),
522-24 (who calls it al-tawam, “twins”); Shurah al-Talkhis (Bulaq: al-Matba‘ah al-Kubra
al-Amiriyyah, AH 1342), 4:461-63 (where it is said that it is also called dhu al-gafiyatayn,
“dual-rhyme,” and al-tawshih); al-‘Innabi, Nuzhah, 550-51. See also van Gelder, Sound and
Sense, 267.

40 In the 23rd magamah (al-Shi‘riyyah), see al-Sharishi, Sharh, 2:212-13.
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with the status of rhyme words.#! Also quoted anonymously, it is not by Ibn
Dawnud, for they are found in older sources and are attributed to ‘Umar ibn Abi
Rabi‘ah*? or Abu l-‘Atahiyah.43 The opening lines are found anonymously in
the earliest Arabic dictionary, by al-Khalil ibn Ahmad:*4

Cascde Jal, WAL G el

3 ows

2

(...;A-\&céj) u(,"")s:»"y“evilc

You who revile me for my love! Ah, by
God! Now if you had loved as much as I
Have loved a soft-voiced sweetheart, why,
(You would not blame my love ...)

There are twelve half-lines in sari® metre rhyming in -ma, where ma is a
conjunction or another particle that cannot stand at the end of a well-formed
sentence: it is an exercise in extreme enjambment (tadmin), a jesting breach of
the general rule that forbids it.4” Ibn Dawud calls it shir mudamman ba‘duhi
bi-ba‘d, “enjambed poetry” One manuscript adds wa-in adrajtahii kana
kalaman, “and if you connect it (i.e., without observing the pause at the rhyme
words) it is (ordinary) speech”.

There follows another way of enabling alternative readings. A line of hazaj
metre (“On al-Fadl there are of generosity evident signs”) is given four times, as

41 Zahrah, 786.

42 ‘Umar ibn Abi Rabi‘ah, Diwan, ed. Muhammad Muhyi al-Din ‘Abd al-Hamid (Cairo:
al-Maktabah al-Tijariyyah al-Kubra, 1960), 500.

43  Abu l-Atahiyah, Ash'@ruhu wa-akhbaruhi, ed. Shukil Faysal (Damascus: Dar al-Mallah,
n.d.), 638.

44  al-Khalilibn Ahmad al-Farahidji, al-Ayn, ed. Mahdi al-Makhztmi and Ibrahim al-Samarra’l
(Baghdad: Wizarat al-Thaqafah wa-I-I'lam, 1980-1985), 7:50 (s.v. DMN).

oW

45  Zahrahhas Cla.

46 Zahrah: ;:,j; (edition) or ;:J; (ms Baghdad).

47  See Van Gelder, “Breaking Rules For Fun: Making Lines That Run / On: on Enjambment in
Classical Arabic Poetry,” in The Challenge of the Middle East: Middle Eastern Studies at the
University of Amsterdam, ed. I. A. EISheikh, C. A. van de Koppel, and R. Peters (Amsterdam:
Institute for Modern Near Eastern Studies, 1982), 25-31, 184-186; and idem, Sound and Sense,
196-97 for more references and a rhymed translation of a longer version.
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the four sides of a square; on each side the words are in a different order. The
four versions are:*8

Slige Sl s o Jadl e
Sbde Sls gl de s b o
s e Jadl ke Slygn Sadle
Jadl Je s b e Slese Sl

Word order in Arabic, especially in verse, is rather free; it will be clear,
nevertheless, that the first version sounds better than the other three and
the fourth is decidedly clumsy, something like “Signs evident are on al-Fadl,
of generosity” Another, similarly inane example presented as a square with a
smaller square inside*? shall not detain us here.

The text of a letter, possibly by Ibn Dawud, to a friend, possibly his great
love Muhammad ibn Jami‘,?° is found only in one manuscript.>! It is said to
contain two lines of verse, with their letters marked so that the lines may be
extracted. No such marks are given in al-Samarra’®’s edition or in the extant
manuscripts, but Michele Vallaro, who also provides a better text and an
Italian translation, ventured a solution by picking suitable bits from the prose.52
He comes up with two lines in munsarih metre,>® but admits that his solution
remains speculative.

Easier to solve is the acrostic that follows: the first letters of the four lines of
alove epigram spell Ahmad. It is the earliest occurrence of the acrostic known
to me in Arabic.5* The lines are anonymous. The first is found, also unattrib-
uted, in a late anthology,®® but in al-Sar1 al-Raffa”s al-Muhibb wa-l-mahbub it
is followed by another line, clearly not forming an acrostic, and attributed to

48  Zahrah, 787.

49  The inside square is lacking in Mms Baghdad.

50  See Raven, “Ibn Daw(d al-Isbahéni,” 34-50.

51  Zahrah, 787-88.

52 On this passage see Michele Vallaro, “Temerarie congetture circa un “gold-bug” arabo,”
Quaderni di Studi Arabi 8 (1990): 143-54.

53  Vallaro, “Temerarie congetture,” 149.

54  Seevan Gelder, Sound and Sense, 293-94.

55 Muhammad Baha’ al-Din al-Amili, al-Kashkiil (Beirut: Dar al-Kitab al-Lubnani, 1983), 312.
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Farwah ibn Humaydah (early 3rd/gth century). The last line in al-Zahrah’s
version hints at the acrostic that has “scattered” the beloved:

kot oyl i ol ol 4 e Js

His true nature is indicated, to someone of understanding,
by his dispersal. Now drive him together!

Arabic poetry is rich in name riddles (mu‘amma) that are to be solved by
manipulating its constituent letters. It was practised already by Abti Nuwas.>¢
Ibn Dawud quotes one anonymous, rather unsophisticated example:57

AT A 2t NP
;\JAJ:-«J\ cb) 4 ok el U"""\“.'J

The last of al-turs (“the shield”) is first for him

and the third of al-dir‘ (“the coat of mail”) is his last.
The fifth of al-sa‘id (“the forearm”) is his second
and the fourth of al-sayf (“the sword”) comes after.

The name is s-“y-d or Sa‘1d, someone who judging by the choice of words had
martial characteristics.

Alliteration, essential to some poetic traditions such as early Germanic and
Old English, is not very prominent in Arabic but not altogether absent.>® Ibn
Dawud quotes a line with an accumulation of one letter, eleven instances of's,
combining alliteration with etymological paronomasia (only three roots are
employed: SFW, SDQ, and KhSS):5°

56  Ewald Wagner, Abuu Nuwas. Eine Studie zur arabischen Literatur der frithen Abbasiden-
zeit (Wiesbaden: Franz Steiner, 1965), 380-83; Aba Nuwas, Diwan, eds. Ewald Wagner
and Gregor Schoeler (Wiesbaden-Cairo: Franz Steiner and Berlin-Beirut: Klaus Schwarz,
1958-2006), 5:281-86.

57  Zahrah, 788.

58  Seevan Gelder, Sound and Sense, 289-93.

59  Zahrah,788; also in al-Innabi, Nuzhah, 548.
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Lo z P o S o i e o - .
oaat Bloal dade jaasly lal sie dely 3al Ole

safi s-sadiqa wa-asfihi safwa s-safa | wa-khsus sadigaka bi-s-sadaqati
tukhsasr©®

Give a friend your sincere affection, be sincere with sincere sincerity,
and favour your friend with friendship: then you will also be favoured.

This line at least makes sense, whereas Ibn Dawud’s next illustration seems
merely silly when seen on its own, managing to heap twelve instances of £ in
one line:5!

b3 bl 0y momdy cxr ol G gy 2

tanahnaha rawhun hina hada bi-hajibin | wa-zahzaha rawhun hajiban
fa-tazahzaha

Rawh said “Ahem!” when he turned a doorman away
and Rawh moved a doorman away, who then moved away.

The line has a background, however, for it is strangely but unmistakably based
on a story told about the Umayyad tribal chief Rawh ibn Zinba“ al-Judhami
(d. 84/703),52 in which one reads how he entered into the presence of caliph
‘Abd al-Malik while the latter was in conversation with someone else:53

iy O s o e 3L Fh e L dB el e g Y 0l JB
Jas év’t,,,op”cs:wm%m{)

Sulayman [ibn Sa‘d] said: I was in private talks with ‘Abd al-Malik, who
said (...) While he was mentioning this, Rawh ibn Zinba‘® was heard to

60 I have added a transliteration, here and in a few other instances, for the sake of readers
who do not have Arabic. Reading a passive seems better than the edition’s takhsust. By
showing the assimilation of the article in the transliteration the prominence of the letter
sad is further enhanced.

61 Zahrah, 789, also in al-‘Innabi, Nuzhah, 548.

62 See G. R. Hawting, “Rawh b. Zinba*," in E1?, 8:466.

63 Ibn ‘Asakir, Tartkh Dimashq, ed. ‘Umar ibn Gharamah al-Amrawi (Beirut: Dar al-Fikr,
1995), 22:320.

JOURNAL OF ARABIC LITERATURE 49 (2018) 23-49



GLEANINGS OF CURIOSITIES 37

cough discreetly (sumi‘a tanahnahu Rawh ibn Zinba"); he used to be ad-
mitted without having to ask the chamberlain. “Move aside (tanahha),”
he (viz., ‘Abd al-Malik) said to me, “for Rawh will not hide anything.”

The next item also involves repetition, not of a letter but of a word. “It has
reached me,” continues Ibn Dawud, “that a man recited to al-Riyashi®* or
someone else:”65

Jl#y gl v ol o) i s o s Lo
(5 Tl 0 OV VLN g o b ) 4l e el 2B

“Departure, why? May Departure be cut off, may Departure be severed,
with separation between my right parts and my left!”

He replied, “Upon my life, it is a good line! But if it were thrown to a sheep
it would eat it, because it contains a load of nawa.”

The word nawa, which occurs three times in the line, means “remoteness” or
“departure to a faraway place” (often referring to the beloved). It also means
“date stone.” A somewhat different, “stronger” version (with five instances of
nawa) is given by al-Marzubani (d. 384/993),°¢ who provides an isnad going
back to al-Asma‘l (d. ca. 216/831) and who leaves it to the reader to find out why
sheep would be interested in the verse:

e as 2l o ol Tat 5 38 1B oV Gale U] o sl
002ib ol 1B e e

e Ay il 553 Comy (s b1 a1 13] G (5531 55

Ji, ‘;L:: o ol &5 CLv 6 T il L

o) ol Ve s o L Bl Ll e 33 otk 4 JUGb

64  Muhammad ibn Bashir al-Riyashi (d. 257/871), a grammarian from Basra.

65  Zahrah, 789.

66  Abu ‘Ubayd Allah Muhammad ibn ‘Imran al-Marzubani, al-Muwashshah | ft] ma‘akhidh
al-‘ulama’ ‘ala al-shu‘ard@ fi ‘iddat anwa“min sina‘at al-shi‘r, ed. ‘Al Muhammad al-Bajawi
(Cairo: Dar Nahdat Misr, 1965), 557; also, but without the isnad, in idem, Nar al-qabas, 74.
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A man came to Khalaf al-Ahmar%7 and said, “I have composed some po-
etry that I would like to submit to you so that you tell me truthfully what
you think of it.” Khalaf replied, “Let’s hear it!” The man recited:

Departure was asleep; but when love awoke
Departure sent severance and migration.

Departure, why?6® May Departure be cut off, may Departure be severed,
by the joining of right parts with left!

Khalaf said to him, “Never mind what I say, but beware the sheep! For, by
God, if it gets hold of this verse it will turn it into turds!”

An anonymous piece of six lines consists of what Ibn Dawuad calls abyat
murajja‘ah, “lines with an echo” or “lines made to reverberate.” All opening
hemistichs consist of three syntactic units that are repeated in reverse order in
the closing hemistichs. It will suffice to quote the first two lines:5?

z z

SSLalLa s S TE Sl s gy
S ugp e imly Ul g e (B8

O body of mine, now we are parted, die of grief!
Die of grief, now we are parted, O body of mine!

He has left me, he whom I love—O wretchedness!
O wretchedness, he whom I love, he has left me!

There is not much to it. The figure, in this form, failed to be included in lists
of badi* although it is related to forms of palindrome and the figure called
radd al-‘ajuz ‘ala l-sadr or al-tasdir. The lines—eight in fact—are to be found,
anonymously, in al-NabulusT's Nafahat, in the section called al-‘aks wa-I-tabdil
(“reversal and substitution”),”® and the two opening lines are given in the
summary by Pierre Cachia, whose translation (with minor changes) I have
quoted here, and who supplies no fewer than five English or Latin equivalents:

67  d.ca.180/796.

68  Nural-qabas has ya la-l-nawa, “O departure!”.

69  Zahrah, 789.

70  al-Nabulusi, Nafahat, 70-71; he gives other names: ta‘akus al-jumal (“reversal of sentences”),
al-qalb (“inversion” or “transposition”), and al-qahgara (“retrogression”).
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“counterchange, antimetabole, chiasmus, commutation, permutation.””! They
are, however, not representative of the figure described by al-Nabulusi, for
most of the other illustrations are less strict in formal reversal, and rather more
interesting in terms of sense.

71
72

73
74

75

76

The extraordinary little poem that follows is part of an anecdote:”2

S ch e ul: b@ Jc Y gt g J\J JdB sy o lus ol oo
Tt 06 :dB comesll ol L oo Loy 8 wgieoly HBY o Lo cple o
:Jas 236
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(Vo) oo 35 M sy oo B ¢ cane 136
(de 38a) Taly 3 Jie UGB L7

It has reached me that Muhammad ibn Zubaydah (viz., the caliph al-
Amin, son of Hartin al-Rashid and the ‘Abbasid princess called Zubaydah)
said to Abt Nuwas, “I have heard a lot from you. Now I'll give you some-
thing to solve. And may I not be Haran’s son if I won't kill you if you don’t
succeed, and I'll have peace!” “What is it, Commander of the Faithful?”
“Compose poetry without rhyme words!” Then Abu Nuwas said,

I said once to that pretty girl, “Say

from afar to him who loves you, Mwah'!” (imitation of a kiss)
She gestured with her wrist; and then she said,

from afar, but contrary to what I'd said, “Tsk!” (imitation of “no!”)
I sighed for a short while; then I

said to my mule, at that, “Rrrah!” (imitation of “move on!”)7®

Cachia, The Arch Rhetorician, 34.
Zahrah, 789. See van Gelder, Sound and Sense, 250.

2

MS Baghdad: éor é
MS Baghdad: cl;

Ms Baghdad: 3-; perhaps to be read kakh, which serves as an interjection to express
disapproval, according to the dictionaries.
The lines are not found in the Diwan.
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Ewald Wagner, who confesses that much of this is unclear to him, thinks that
the word hikayah could mean “direct speech” here and function like a colon.”
But the point is, it seems to me, that it is not “speech” that is meant. Hikayah
could mean “imitation” or “mimicking.” It is about non-verbal communication,
gesturing “from afar’, as confirmed in lines 1-2. I do not know what the nonver-
bal utterance for “No” sounded like in mediaeval times and have replaced it in
my translation by an approximation of the click-like sound (accompanied by
a backward movement of the head, sometimes with closing the eyes or rais-
ing the eyebrows, and a sideward motion of the index finger) that one may
encounter in the modern Middle East.”® It is of course uncertain whether this
nonverbal “no” existed in the third/ninth century. I have taken ‘ad in line 3 to
be an interjection like ‘adas or ‘ad‘ad, both used to spur on a mule. The metre
seems to require the repetition of the sounds or gestures, for as it stands each
line is one syllable short. Although the lines are supposed to be unrhymed, the
“words” rah, mah, rah suggest at least some kind of rhyme; the Baghdad ms
would offer an even better rhyme if one read its forms as bu#, tah, kah.

A somewhat different version of this anecdote is found in the chapter on
isharah (“allusion, hint, intimation, gesture”)?® in al-‘Umdah by Ibn Rashiq
(d. 456/1065 or 463/1071):80

4\\ db ov\~) dwy\ O\ Jé} CW o:u\ﬁéf\ ubLﬂLA Lf“\}’_}’\ ;-t, v\’}
yu)\o)yuﬁcchrﬂ LJL‘B?A,SMLQY\JM@A:JA 0/
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77  Ewald Wagner, Abu Nuwas in der Nebeniiberlieferung. Dem Dichter zugeschriebene
Gedichte und Verse (Wiesbaden: Harrassowitz, 2008), 219.

78  Itis described in Mustafa Sadiq al-Rafi, Tarikh adab al-Arab, ed. ‘Abd Allah al-Manshawi
and Mahdi al-Bahqiri (Cairo: Maktabat al-Tman, n.d.), 2:336, where Ibn Rashiq’s version of
the poem is quoted.

79 See EI% 4m3-14 (Ed.), “Iilﬁra"; G. ]. H. van Gelder, “ishara,” in Encyclopedia of Arabic
Literature, ed. Meisami and Starkey, 398.

80  Abu ‘Ali al-Hasan Ibn Rashiq al-Qayrawani al-Azdi, al-Umdah fi mahasin al-shir wa-
adabihi wa-naqdih, ed. Muhammad Muhyi I-Din ‘Abd al-Hamid (Beirut: Dar al-Jil, 1972),
1:310; ed. ‘Afif Nayif Hatam (Beirut: Dar Sadir, 2006), 262. The lines are also found,
anonymously, in al-‘Innabi, Nuzhah, 551, without the anecdote of which it forms part. Each
line ends with the bare isharah, without the clarifying words given in the other versions.
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Abu Nuwas produced some other, unusual isharat. Al-Amin, Zubaydah's
son, asked him once, “Will you make some verse without rhyme words?”
“Yes,” he replied, and he extemporized instantly the following:

I said once to that pretty girl, “Say
from afar to him who loves you, ...” (indication of a kiss)
She gestured with her wrist; and then she said,

from afar, but contrary to what I'd said, “...” (indication of “no, no!”)
I sighed for a short while; then I
said to my mule, at that, “...” (indication of “move on!”)

One notes that this version is strictly unrhymed and that the word hikayah
is replaced by isharah, here obviously meaning “gesture” or “mimicking”; “the
gesture of a kiss,” “the gesture of No, no!”, “the gesture of Go away!"8! Another
method is followed in a love poem variously attributed to al-Nashshabi
(or al-Nushshabi) al-Irbilt (d. 657/1259),82 and Ibn Matrah (d. 649/1251). It is
in “monorhyme”: all lines end in kadha, “thus” or “like this".83 In each case it is
suggested that some kind of gesture is made, mimicking the events and objects
described or alluded to. The opening line is

m o«
L

157005 il i ole 13] 157 iies agamy Loy ks
I have fallen in love with (someone like) a full moon, whose face shines
unveiled, like this!
When he walks, swaying, you8* would imagine a twig is made of his
figure, like this!

Nonverbal language is not strictly Classical Arabic. The chapter of al-Zahrah
ends with three further poems containing non-Arabic elements, from an

81 al-Rafiq, Tarikh adab al-Arab, 2:337, quotes this version, speaking of al-qawaft al-hissiyyah,
“sensory rhyme words.” He also quotes (2:336) two anonymous similar pieces of two lines,
without giving his source.

82  On him see al-Safadi, Wafi, 9:35-38, Ibn Shakir al-Kutubi, Fawat al-Wafayat, ed. Thsan
‘Abbas (Beirut: Dar Sadir, 1973-74), 1:165-67.

83 al-Innabi, Nuzhah, 551 (14 lines, attributing them to al-Nashshabi al-Irbili); Ibn Matrah,
Diwan, ed. Husayn Nassar (Cairo: Dar al-Kutub, 2004), 94-95 (17 lines). On this poem
see Adam Talib, “A New Source for the Poetry of Ibn Matrih (1196-1252)," Annales
Islamologiques 49 (2015): 115-141, esp. 129-31.

84  Ipreferreadingitas the 2nd person singular; both editions have kAiltu (“I would imagine”),
which is equally possible.
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unspecified African language, from Persian, and “Roman”. The next poem
is also part of an anecdote, another version of which is found in Masari*
al-‘ushshagq by al-Sarraj (d. 500/1106).85
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85  Abt Muhammad Ja‘far ibn Ahmad al-Sarraj, Masari al-‘ushshaq (Beirut: Dar Sadir, n.d.),
2:57; cf. Aba ‘Al al-Muhassin ibn ‘Ali al-Tanukhi, Nishwar al-muhadarah wa-akhbar al-
mudhakarah, ed. ‘Abbud al-Shalji (Beirut: no publ, 1971-73), 6:239.

86  Ms Baghdad: c-\p:ln;, i.e., the lower part of the Vale of Mecca.

P
87  Ms Baghdad: = [sic], perhaps standing for sasbun, “some friends.”
w . sr0. P g

88  wsBaghdad: S, Je sswl Wl 5

89  Ms Baghdad: ;/4&).

s - - & s s g w S o o AP w

90 Masari:luy ey Shilly Sy \Jls(:li'\@—w

91 This line is not found in Ms Baghdad or in Masari".

i
92  This word is not in Ms Baghdad.
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93

94
95

96
97
98

99

100

Abu al-Hasan Muhammad ibn al-Khattab al-Kilabi related to me that
Muhammad ibn Muzarra“ al-Basr1®® said to him:%* I was going along the
Vale of Mecca together with a friend of mine, when I saw a zanji (East
African black) at a well,%> who was reciting a poem some of which was
non-Arabic and some Arabic. “Black man,” I said, “What are you saying?”
Then he recited:

You who blame me for loving Rim:%¢
Come off it! Some less blame! May you not find the Right Path!
Will you command me to part with part of myself?
God forbid! I'll never do as you desire.
I love for her sake all humans and jinnees®”
and Bak‘ah and al-Bulayn and Dam‘a Layta,
Also Ka’in and al-Bakan and Dawwi‘ina
and Shak‘ah and al-Nadaft and ‘Arrirayta.®®

“Abyssinian,” I said, “What are these names?” “Deserted abodes of ours in
Abyssinia,” he replied. “We would visit them by way of recreation.” I said,
“I think you are badly in love!” “Yes!” “With whom?” “With someone you'll
see if you stop here.” Thereupon a black woman appeared carrying a jar
on her shoulder. He drew some water from the well for her with it. “This
is she,” he said. “You seem to be a sensible man,” I said, “so what are you
doing here?” “I have been made to stand®® at the grave of So-and-so (he
named him; he was a leading person!©?) and I sprinkle water over it. Thus

Abu Bakr Muhammad ibn al-Muzarra‘ ibn Yamuat al-Abdi, known as Yamut ibn al-
Muzarra, d. c. 303/915; see EI? 11:280-81 (E. Wagner).

The isnad in Masari‘is wholly different and the narrator is not named.

In Masarithe well is identified as Bi’'r Maymun, in Mecca. At Bi’r Maymun was the grave
of the great Abbasid caliph al-Mansur.

Alternatively, “a white antelope,” as a description of his beloved.

On al-thaqalan see Q al-Rahman 55:31 and its commentaries.

Needless to say, the vocalisation of the foreign names or words in lines 3 and 4 is highly
uncertain.

Masari® ushturitu fa-uqiftu ‘ala hadha l-gabr arushshuhu, ‘1 was bought and made to
stand at this grave in order to sprinkle it with water.”

The last phrase in the edition of Zahrah, not found in Masari, is unclear: wa-huwa ya‘rifu
ba‘da al-muluk. 1 have followed the Baghdad manuscript, which has wa-huwa ba‘du
al-muluk.
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I am cool above and your Lord gives heat from below. Have you ever seen
people more stupid than those who try to overcome their Lord?"10!

I confess that I do not quite understand the end of this anecdote, about the
heat provided by the Lord from below, presumably coming from hell.

The poem containing Arabic with Persian is given without context and
anonymously.'°2 Unlike the poem with African place-names this is a proper
“macaronic” piece, the Arabic term (used in later, mainly Persian works on
badr’) being mulamma“ (“brightly variegated, piebald”).!3 Aba Nuwas com-
posed poems stuffed with Persian words and expressions, but the poems re-
main Arabic in essence apart from the diction.!* Here, the last line is wholly
Persian. As far as I know this line has not yet been discussed by anybody, per-
haps because it poses problems. The version of the edition is obviously cor-
rupt; the Baghdad manuscript has a somewhat better one:

Bid) er b 3 sl sl 4 Ju g6,

o ~o

ilxa:\il;&vgtgg\)\.\;; :}f)bw\;\u\béﬁ?
S N sn g0 gads J3 s AL

Someone said to me, and silenced me:

“You who are madly in love, can’t you see your right conduct?
This heart of yours, how can you abandon it

to one whose heart is not with you?

”

I am grateful to Dr Anna Livia Beelaert (Leiden), an expert in classical Persian
poetry, for helping me with the third line of this poem. The word that appears

101 The last sentence is absent from Masari‘

102 Zahrah, 790; the vocalisation of Ms Baghdad has been reproduced.

103 Entry “mulamma®” (G. J. H. van Gelder) in Encyclopedia of Arabic Literature, ed. Meisami
and Starkey, 549; Nargis Virani, “Mulamma“ in Islamic Literatures,” in Classical Arabic
Humanities in Their Own Terms: Festschrift for Wolfhart Heinrichs on his 65th Birthday
Presented by His Students and Colleagues, ed. Beatrice Gruendler and Michael Cooperson
(Leiden & Boston: Brill, 2008), 291-324.

104 Abu Nuwas, Diwan, 5:278-81 and see Wagner, Abu Nuwas, 213-14.

105 The version of the edition:

AREA b a5 s Jo s A LS
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in the edition as sh.n.’.y.m is unintelligible, but in the MS Baghdad it could be
read as shathmin, which seems to be Persian chashm, “eye,” with an Arabic
inflectional genitive ending. The last half of the line remains obscure. One can
discern the Persian ruy (“face”), bini (“you see”),°6 and andak andak (“bit by
bit,” or perhaps an emphasising repetition of andak, “a little”). It is difficult to
make sense of this and make it fit the munsarii metre. Dr Beelaert suggests,
very tentatively, the following reading and translation:

ya kur-chashm-in u kur-dil i | Sawkh-ra’®? bini andak andak

O you blind-eyed one and blind-hearted one, and
you are insolent: how little do you see!

This is still metrically imperfect, with the conjunction u/uz oddly placed at the
end of a hemistich and the end being one syllable short. The Arabic genitive
ending of the Persian word chashm, in an otherwise wholly Persian sentence,
is very strange but somehow it adds to the macaronic character.

The poem that concludes the chapter is introduced with “This is a poem in
which there is some ‘Roman’ (al-Riamiyyah); it is by Abtt Nuwas.” Al-Samarra’t’s
edition has the following text:108

il sl sy e Gt 8, U 14
B S A Wy pnd L s
o Yy o D g 13 TG L 13

habbadha gqawluha wa-qad lahazatni | min war@’i [-sariri bu sanist
qultu ma qawlu ayyi shayayni wa-l-a- | ‘azzi shakkun fa-innani gaqusi'®®
fa-idha ma fa‘altu dhaka fa-‘indt | lagatina na‘am wa-milya rist

106  The word bini also means “nose,” which sense could be hidden in the background to form
the figure of speech called mura@t al-nagir together with the other part of the human
body in the line.

107 The metre would require reading this as ru’.

108  Zahrah, 790; the edition’s vocalisation (but not its punctuation, with three exclamation
marks) has been reproduced.

109 The end of the first hemistich is metrically irregular.
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The Arabs referred to the Byzantines (who rightly called themselves Romans)
as al-Ram; the foreign language is therefore not Latin but Greek. The poem is
not found in Abt Nuwas’s Diwan and is unlikely to be by him. Ibn Dawaid may
have thought that a poet able to compose poems containing Persian words
and expressions could do the same with Greek, but there are no indications
that Abu Nuwas knew any Greek. The text is obviously corrupt. Wagner quotes
the poem in his collection of poems and lines spuriously attributed to Abu
Nuwas, adding, “Es ist mir genau so unverstidndlich wie dem Herausgeber
as-Samarra’1’;"° he was apparently unaware of the article by Michele Vallaro
on this poem.!!! Vallaro, who used two further manuscripts, arrives at the
following reconstruction:!2

uw'\'fl.w):))".w” c,—\‘))",é L?SL.LH\;} LL}Q \Ju’-
o6 B i e VI ol I o6 S
Sl SEd e B L

habbadha qawluha wa-qad lahazatni | min ward’i l-suturi busakhis

qultu qalan ant/ini yashina wa-illa | ghayru® shakkin fa-innant gaqus

fa-idha ma fa‘altu/fa‘alti dhaka fa-‘indt | luqutinan na‘am wa-milyaris

I quote Vallaro’s suggested Italian translation, adding between square brackets
his renderings of the Greek phrases:!14

Quantera bello il suo domandar « &g &yes; » [« come stai? »], quando
m'ebbe guardato
da dietro le cortine/il letto!
Risposi : « xaAdv vt y1d géva » [« va bene per te »], per altro
—mnon c'e dubbio—io sono xaxés [« male »] .
E se faro/tu farai quella cosa, 0 qui <per te>
un Aoxotiviv [moneta aurea], si, e un pAlapiow [moneta argentea] ».

ST n

110 “Itis as incomprehensible to me as it is to the editor, al-Samarra’l” Wagner, Abu Nuwas in
der Nebeniiberlieferung, 130-31.

111 Michele Vallaro, “Tre versi arabi”. I am grateful to Professor Vallaro for kindly sending me
a copy of his article.

112 Vallaro, “Tre versi arabi,” 680. The Greek elements have been given in bold type.

113 ['would rather read ghayra.

114 Vallaro, “Tre versi arabi,” 680-81. For the details of the reconstruction and interpretation

I refer to this article.
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An English version, based on the Arabic, Greek, and Italian, could thus be:!5

How lovely, her words when she noticed me
from behind the curtains:'¢ “How are you?”

I replied, “Fine,''” thanks to you! But otherwise,
there’s no doubt about it, I am bad!

And if you!'® would do this thing, well, I have
some cash in gold, yes, and silver!”

With this piece the chapter ends. In the introduction of al-Zahrah the author
states that in each of its one hundred chapters he will include one hundred
lines of verse.l!® This is not true for the extant version, since the precise num-
ber of 100 is not found throughout and some chapters have considerably fewer;
it seems that towards the end of the book the author ran out of steam. Thus the
preceding chapter (86, on irtijal, extemporisation) contains go lines, the follow-
ing, 88th chapter (on ambiguous lines that could be taken as praise or blame)
has a mere 49 lines of verse, and the final, 100th chapter (on some lines uttered
orrecited by the prophet Muhammad) has only fourteen. Computing the exact
number of lines in the present chapter is made difficult by the “square” (or
circular) poems and the piece of four lines that could be read as one poem or
as three. If, however, one counts this “three-in-one” as three, it is just possible
to arrive at one hundred. Though this may not be significant it could be taken
to indicate that Ibn Dawad took his curiosities seriously, even though to many
a modern reader they would seem rather trivial, even silly.

Whether the contents should be deemed trivial or not, in this chapter Ibn
Dawud explores the boundaries of the Arabic language and poetry, to the ex-
tent of crossing the borders with the non-verbal rhymes and the macaronic
pieces. This is announced in the title, which speaks of “poetry that is deemed
curious because it goes beyond (or ‘exits from’) what is conventionally known.”
Instead of mustazraf (here rendered as “deemed curious”) he could perhaps
have used mustatraf, “deemed unusual, rare, exquisite,” a word cognate with

115 Inaproper translation the Greek phrases ought to be in another language such as French.

116 This is a more plausible version than min wara’ al-sarir, “from behind the couch”.

117 Icannot bring myself to write the common vulgarism “Good”, even though it would make
for a better contrast with the following “bad”.

118 The context suggests that the second person (fa‘alti) is more likely than the first ( fa‘altu),
whatever “this thing” may be.

119 Zahrah, 4o0.
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taraf, “extremity”.!2? But the choice of mustazrafis fitting, all the more so be-
cause Ibn Dawud has himself been called zarif by medieval biographers,!2! a
cognate term that may merely mean “elegant, refined” or “witty” but is also
applied to those belonging to a specific group of people with a refined,
“dandyish” code of behaviour.!?? As Raven argues, Ibn Dawtd may actually
have been a model for his contemporary al-Washsha’ (d. 324/937), who in his al-
Muwashsha was the first to lay down the rules of conduct for the true zarif. The
noun garf(“refinement, esprit’, etc.) also means “container, covering, envelope”:
it is primarily concerned with exterior, outward matters. One is tempted to
connect this with Ibn Dawud’s religious outlook: he is often called Ibn Dawud
al-Zahiri. His father Dawnd ibn ‘Ali ibn Khalaf al-Isfahani (d.270/884) was the
founder of the theologico-juridical school called Zahiriyyah, which based itself
on the zahir (external, literal meaning) of the Qur'an and the hadith'?® and
Ibn Dawud followed his father as a leader of the movement. Such temptation
should be resisted, as it would be wrong to suggest that being a zarifis merely
a matter of outward appearance and conduct, or that Ibn Dawad—famous
for his chaste passion which is said to have killed him—would have thought
that inner life is secondary to exterior things. It is true, nevertheless, that the
“curiosity,” the zarfof the quotations in the chapter under discussion, is mostly
a matter of surface, of lafz (“wording, form”) rather than mana (“meaning,
content”). In this chapter Ibn Dawad was a true Zahirite. One should keep in
mind, however, that the work on badi* summarised and translated by Pierre
Cachia mentioned above—a work full of similar “superficial” literary features
and artifices—was composed by ‘Abd al-Ghani al-Nabulusi, who was a famous
mystic. In matters of Arabic literary style a Zahirite and a mystic, seemingly
poles apart, can happily find each other. One could argue that Pierre Cachia,

120 The Baghdad Ms of al-Zahrah would allow this reading. The two words were punningly
used by al-Ibshihi (d. 850/1446) for his anthology entitled al-Mustatraf f kull fann
mustazgraf.

121 Ibn al-Nadim, al-Fihrist, eds. Gustav Fligel et al. (Leipzig: F.C.W. Vogel, 1871-72), 217, ed.
Ayman Fu’ad Sayyid (London: Mu’assasat al-Furqan, 2009), 11, 1:63; al-Khatib al-Baghdadi,
Tartkh Madinat al-Salam wa-akhbar muhaddithiha (...) [= Tartkh Baghdad)], ed. Bashshar
‘Awwad Ma‘raf (Beirut: Dar al-Gharb al-Islami, 2001), 3158; Ibn Khallikan, Wafayat al-
a‘yan, ed. Thsan ‘Abbas (Beirut: Dar Sadir, 1972), 4:259.

122 See above, note 7.

123 J. Schacht, “Dawiid b. ‘Ali b. Khalaf”, in £17, 2:182-83; Abdel-Magid Turki, “al-Zahiriyya,” in
EI?11:394-96.
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with his many contributions to the study of badi‘ and extraordinary forms of
word-play,24 continued the tradition of Ibn Dawtd and al-NabuluslL.

Postscript

By a curious and odd coincidence that would have pleased Ibn Dawud, it turned
out that Lara Harb (Princeton University) and I were both writing, more or less
simultaneously and wholly unbeknownst to each other, an essay on his eighty-
seventh chapter. Her excellent article, “Beyond the Known Limits: Ibn Dawtd
al-Isfahan’ Chapter on ‘Intermedial’ Poetry,” appeared in Arabic Humanities,
Islamic Thought: Essays in Honor of Everett Rowson, ed. Joseph E. Lowry and
Shawkat M. Toorawa (Leiden: Brill, 2017), 122-49. Far from being an unfortu-
nate doubling and waste of effort, it seems to me that our contributions nicely
complement each other.

124 Numerous examples can be found in Pierre Cachia’s works on vernacular Arabic
literature, in his Popular Narrative Ballads of Modern Egypt (Oxford: Clarendon Press, 1989)
and Exploring Arab Folk Literature (Edinburgh: Edinburgh University Press, 2011).

JOURNAL OF ARABIC LITERATURE 49 (2018) 23-49



